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TI TLE CARD:
FADE | N:

"Fairy tales are nore than true: not
because they tell us that dragons
exi st, but because they tell us that
dragons can be beaten.™

-G K. Chesterton

FADE TO BLACK
FADE | N

"We shape our tools, and thereafter
our tools shape us."

- Marshall MLuhan

FADE TO BLACK

FADE | N
OPENI NG SHOT - EXT. BUSY | NTERSECTI ON - DAY

Extrene cl ose up of Starbucks Siren |ogo on side of a
grande' coffee. W see corner of the order sticker and a
Sharpie "Enjoy!"™ with a smley face in the "O'. There is
a dried streak of coffee down the side.

SHOT PANS BACK until we see the guy holding the cup. He's
in a very authentic AQUAMAN outfit standing at a bus
stop. He's staring blankly at 2 honel ess guys, in arny
fatigue jackets on the bench, eavesdropping on their
conversation..thousand yard stare.

Two gruff, street voices... down and out.
VET #1
You don't | ook so good friend? You
ki ckin'?
VET #2
Not by choice. You got 10 bucks,
WIllie?
VET #1

Do | look like I got 10 bucks? You
back on the ice?



VET #2
Never really off.. ya know.
(pause)
Where you serve?

VET #1
Kabul . ..forward group. You?

VET #2
| sectioned 8 after crawl i ng out of
Fal | uj ah.

VET #1

Those are hard lines, brother. What
bri ngs you here?

VET #2
Tried to stop ny neds.. making ne
foggy.. took a swing at ny wfe.
M ssed, thank god. Cops gave ne a
free ride down here. VA hooked ne
up with a shelter flop

AQUAMAN breaks his stare, shakes his head. In a very
refined British accent he offers his oblique, distant
remarks. One eyebrow lifts broaching derision

AQUANAN
Poor sods.

Looks down the road, checks his watch. Soneone's a bit

| ate. Behind himin the bus shelter is an advert LED TV..
shows ads and news sni ppets. W see a short news piece of
Pope Leo saying mass on the big 50ft 4K screen in St.
Peter's Basilica with a huge crowd wat chi ng.

A SMALL car pulls up.

AQUAMAN S m ffed, body | anguage show ng di spl easure. He
opens the passenger door and gets in. Car signals and
pul | s ahead and nmakes a right.

I NT. SVALL CAR

Wman in an equally authentic Wonder Wnan outfit is
driving.

Rosary hanging on the rear view, a small bust of the
Virgin Mary glued to the dash, engraved with 'Matera
Dol orosa' (Mother of Sorrows — Protector of the Innocent)



AQUAMAN squirnms, reaches down, pulls up a dog eared copy
of "Eat, Pray , Love" he was sitting on. Holds it to
WONDER WOVAN with a ' Seriously? | ook.

She grabs it instinctively, throws it out the w ndow of
the noving car without a thought.

EXT. SIDE OF THE ROAD AS THE CAR PASSES.

| mpronptu drum and neditation circle in session on a
pat ch of grass. One wonan in a chakra pose, arns out,
eyes closed gets clocked in the forehead with the book..
1 QA' 1

| NT. WONDER WOVAN' S CAR ( CONT' D)

(hint of Hispanic Angelino accent)

WONDER WOVAN
Bad break up a few nonths ago.
Usel ess.

AQUAMAN is British.. very proper accent. He noves on.

AQUAMAN
That's a legit tardy, lieutenant. 7
mnutes late.. again.

WONDER WOMVAN
Ya.. well... even Wonder Wnan has
make up i ssues.

I NT. VWONDER WOVAN' S WASHROOM (30 M N. EARLI ER)

ANNI E/f WONDER WOVAN' s reflection in the mrror, starting
her makeup routine. In costunme but without the wig, hair
in a sock nmesh

She has a scar froma wound down her right cheek.. shows
sonme bad surgical field stitching.

Takes a breath, brings up a glob of old pancake makeup
filler, starts to cover up the scar.

I NT. CAR ( CONT' D)

WONDER WOVAN
Don't think | don't appreciate the
irony. You |ost the toss again for
Aquaman?

AQUAMAN



What ki d asks for Aquaman? | had
Thor dry cl eaned and ready to go.

WONDER WWOMVAN
It's double rate... stop
conplaining.. richo client up in
t he Pal i sades. Conmmuni on bash.

AQUANVAN
Doubl e? Wll, that's different.
Wth ny bills, I'd dance stark
naked for doubl e.

WONDER WOVAN
This was your weekend with your
boy... How d that go?

AQUAMAN
(visible reaction, sore point)
Don't ask. The bl oody shrewis
trashing nme at every turn, asking
for nore noney. Kid thinks I'ma
| oser ..like he's reading ny nost
private thoughts.

(beat)

Runni ng around town on the bus in
tights doesn't help.

(beat)

Let's just get this bl oody over
Wit h.

WONDER WOVAN
Can | change | anes?

AQUAMAN checks his mirror and gives a quick gl ance back.

AQUANAN
Al'l clear. Quy just got his cast
of f. What are the kids gonna think
of a Superman with a slight Iinp.

WONDER WOVAN
He said physio worked miracles..
but it shook up sone shrapnel.
We'll just say... we'll say we ran
into sone Kryptonite along the way.
Pr obl em sol ved.

AQUAVAN
(gravelly, alnost bitter)



Hang gliding...right...

(beat)

Can see the headline now, "Veteran
of Afghani stan Survives War Only To
Die in Bizarre Hang Qi ding
Accident." No thanks.

WONDER WOVAN head pivots to the road side, sees soneone.

VWONDER WOVAN
There he is. Shit.. he's mad.

EXT. ANOTHER BUSY CORNER

Their friend is waiting, naturally, in a very authentic
Supernman get up.. cowick and all. Behind hima ful
size, back lit, shelter poster ad, FTD and the w nged
Mercury in full form

SUPERMAN spots them taps his watch.

A raven perched on the bus shelter.. caws |oudly,
annoyi ng. Caws agai n. SUPERVAN bugged by it, quickly

| ooks back it at with a annoyed scowl , al nost personal,
t hen back at the car.

SUPERMAN npoves off to neet the car O S.

SHOT HOLDS on the bus shelter and the raven. Raven caws
annoyi ngly again and takes flight.

| NT. CAR ( CONT' D)

WONDER WOVAN
Ya, ya... I'mlate already...
know. No gratitude.

She slows the car and pulls up. SUPERMAN gets into the
back seat, tucks in his cape before he cl oses the door.

SUPERMAN has a residual Okl ahoma/ East Texas draw .

SUPERNAN
10 m nutes | ate.

VWONDER WOVAN
Don't ask.

SUPERVAN
Where is this place?

VONDER WOVAN
Pal i sades. |vanhoe Pl ace. Anot her
50s cul de sac naned after a fanpus
novi e.



SUPERMAN
| vanhoe Pl ace? You're kidding. My
club is right around there.. you
coul d have grabbed ne al ong the

way. Shit...Il didn't have to rush
down here at all
(3 beats)
Hey Aquaman... save any sardines
lately ?
AQUANVAN

Not in the nood.. d ark...

SUPERMAN gets testy.

SUPERMAN
Uhh...don't.. don't say it like
t hat .

AQUAVAN
VWhat.. "dark"?

SUPERNMVAN
Ya.

AQUANVAN
Li ke what ?

SUPERMAN

Li ke all sarcastic and stuff.

AQUAMAN
What exactly should | call you?
"Clark"” is your real nane,
remenber ?

SUPERMAN
(nore indignation)
Na, na...you said it sorta funny...
like a dig. Not the first tine.

AQUAVAN
Who nanes their child, Cark
anyway... like it's no bl oody

wonder you do this for a living.

SUPERVAN
|"ve told you about this, man. |'ve
had | ots of bullying and trauma
over ny nane. School yard shit.

WONDER WOMVAN
Easy boys... don't nmake ne pull out
the | asso..



SUPERMAN
(pitying, head shake)
You sound bitter, nan.

AQUANMAN
Let's see... three ex mlitary on
vet erans pensi ons reduced to
dressing up |ike super heroes to
keep the larder full? Yes. |I'm
bitter.

WONDER WOVAN

Here we go... every week. Mist we?
SUPERVAN
Do a job and do it well... that's

how | look at it. Job is a job.

AQUANVAN
Easy to say when you' re Supernan
and kids aren't throw ng food at
you cal ling you fish breath.

SUPERMAN
They're just kids, man. Not |ike
they're Taliban in Hel mand, dude.
Rel ax, John.

AQUAMAN does a frunpy, sinks into his seat a bhit.

AQUANVAN
Feel s worse soneti nmes.

WONDER WOVAN
(non-chal ance, que sera, focussed on

dri vi ng)
|'ve made nmy peace with it. It
sucks ...but it's 150 an hour.
take the noney...|l don't bitch.
(2 beats)

|'"ve been fired at by Iraqgi Ar
Def ense... so what. 20 years ago.
[t's a 3 hour mninmumthis tine..
that helps. AND it pays for ny
goddaughter's col |l ege.

(beat)

Suck it up, soldier.

EXT. TRAFFI C LI GHTS - LATE AFTERNOON.

W see WONDER WOMAN' S car pull up to a red light. There
is a novie shoot going on.. extras in costume eating
Craft bagels, fol ks sipping coffee.

A near lifesize portion of the Acropolis, Athena colums



i n Styrofoam bei ng noved by 2 crew.

A tall bearded Zeus, golden haired, white toga, golden
sandl ed, chonpi ng on a bagel while wal ki ng about, stops
m d chew, |ooks down.. has stepped in dog turd. Ginmaces
and starts scraping it off on the curb, cursing, |ooking
around sel f consci ously.

The |ight changes and WONDER WOMAN' S car pul | s away.

STATI ONARY shot follows car is it noves off down the road
Passes a guy in sandw ch board ad for 'San Bernardi no
Lunber', various hammers, wood and tools pics on display.
Quy is dancing, noving twrling a fat arrow sign that
says ' SALE - BOSCH TOOLS!'.

FADE TO :

Overhead drone POV following small car as it clinbs
slowy into the Palisades... big houses, porsches,
sSwW nm ng pools, novie stars.

I NT. CAR (CONT' D)
FORWARD SHOT FROM REAR SEAT - THE ROAD
ANNI E/ WONDER WOVAN navi gating, turning w de bends. ..

Al'l of a sudden a ROLLS ROYCE appears a high speed com ng
the other direction, heading straight for them reckless,

out of control. It screeches it's brakes, slows, gets out
of the way just in tine... passes themon the |left.
AQUANAN
Jeeesus... what the ..!

The guys are startled, ANNIE punches her brakes in

response, corrects, slows. They all |look left as the car
passes. COccupants | ook left toward them man driving,
woman i n passenger seat, 8 year old child in lap... al

wi de eyed in terror. The car passes then punches it and
squeal s away, continues his reckless speed and
maneuveri ng.
WONDER WOVAN br andi shes her m ddl e finger.

WONDER WOVAN

La puta madre! Jesu Cristol!

She gathers herself, puts the car into gear and noves



ahead, little engine sputters once then into a steady
rhyt hm

EXT. BURNED OUT SECTI ON OF PALI SADES

OVERHEAD SHOT follows the little car as it | eaves an
unscat hed area and enters a stretch of entirely burned
out houses and petrified trees. Car slows visibly but
keeps novi ng.

I NT. CAR

WONDER WOVAN, SUPERVMAN AND AQUAMAN in profile shot stare
out the windows in silence as the utter destruction rolls
past their w ndows. They each eye different el enents,
turn their heads, scan the opposite side.

They don't say a word.
EXT. OVERHEAD SHOT ( CONT' D)

CAR still moving slowy, reverently through the scene of
destruction. A raven appears in the foreground, |arger,
much cl oser.. glides through shot, over the car, al npst
obscuring it, in silence.

CUT TO
CLCSE UP - SUPERMAN t hrough rear passenger w ndow.
Refl ection of raven as it flies past, petrified | andscape
i n background, and SUPERMAN | eans forward, |ooks up
t hrough wi ndow, head following it with serious
expr essi on.

RETURN t o OVERHEAD

We see the car finally exit the burned out area and start
to nove through an undanaged area...speed picks up a
bi t

The car reaches it's destination and pulls into the
massive driveway and rolls into the |arge, gated property
and parks in one of the many service or delivery spots.

EXT. PALI SADES HOMVE DRI VEWAY - DAY

Qur gang piles out of the car.

SUPERVMAN is preening his cowick, AQUAVMAN sniffs his pits
and WONDER WOVAN is doing a | ast check in a conpact
mrror. She inmediately notices the wi de bri msungl asses
she is wearing and rips themoff, stuffs themin her bag.
They assenble at the rear of the car, do a circle check
and then wal k 3 abreast in stalwart fashion up the
driveway, in character. SUPERVAN briefly favors his |eft

| eg/ knee.. massages it as he wal ks, takes a nonent, gets



back into posture in a few seconds.

AS THEY pull up closer to the rear servants entrance,
things are clearly am ss. Kids are being packed up and
parent's are scranbling to leave in a hurry, rushing out
t he back door.

Qur 3 heroes stop dead.

A steady stream of distressed parents wal ki ng qui ckly,
carrying or |leading very well dressed kids out of the
house filters by them unevenly. W hear car doors

openi ng, slamm ng shut and a series of cars starting and
revving up, getting into notion.

They | ook at each other...puzzl enent.

VWONDER WOVAN
Ww. . . sonet hing's up. Sone kid drop
a turd in the pool?

(She can't resist, side
eyes AQUAMAN and sm | es)

Looks like a job for Aquanan.

AQUAMAN | ooks about, eyes different elenents.. A
pr of essi onal assessnent.

AQUAVAN
(gruff)
| dunno, guys. Looks nore serious
t han ki d poop.

SUPERMAN
Agreed. They | ook scared shitless..
keeping a tight grip on their Kkids.
Rem nds ne of right after a
Hel I fire hit in a village.. sane
Vi be.

(beat)

Sonet hi ng very bad happened here.

WONDER WOMVAN br eaks of f from her scan of the situation,
turns and addresses the guys.

VWONDER WONVAN
(puzzl enent)
Unhh. . nobody's on the phone. |'ve
never seen that in L.A Literally
nobody. Not nuch could put an
Angelino off their phone.



AQUAMAN

M ght still be in progress,
whatever it is..stay frosty. Look
about people... a car out of

pl ace.. shitbox driven by
gangbangers.

SUPERMAN
Just Porsches, Mercedes and Tesl as,
dude. Usual m x.

VONDER WOVAN
Anyone carrying?

AQUAMAN hol ds up his plastic trident.

AQUANMAN
(sarc)
Just ny trident... hard plastic.

SUPERVAN
Just nmy wit and charm

WONDER WOMVAN
Can't just stand here. There are
children in there.

AQUAMAN
Let the cops handle it. We'll do
recon. Cbserve and report.

WONDER WOVAN st arts checking her | arge handbag. Lots of
di ggi ng about, loads of junk in there.

WONDER WOMVAN

That coul d take 15 m nutes.
Sonmebody coul d have a gun to their
heads.

(takes a break from

di ggi ng about.. Looks up

and around again.)
And why is no one calling the cops?

SUPERVAN
Yeah. Rich people [ove cops. Only
one thing scares rich people away
from cops.
(beat)
Dirty noney. Mob... organized
crinme. You read about this shit
happeni ng up here all the tine.

We hear a huge, gl ass breaking sound cone frominside the
house. Al three pivot their |ooks at the noise in
uni son.



AQUANAN
Dam it all

(he stuff his trident under his
arm pulls his iPhone fromthe back
of his tights)

AQUANAN
I["mcalling the police.

A mai d conmes running out scream ng towards him

MAI D
NO PCLI CE!' NO PCLI CE! CARTEL!
CARTEL!

She grabs AQUAMAN S hand to stop himfromdialing, takes
a breath and then | ooks around at these 3 ridicul ous
figures standing before her.

gl ares at

MAI D
Who the fuck are you guys?

AQUAMAN
(bl ank | ook to Annie, then C ark,
back to mai d)

W' re superheroes, na'am

MAI D
(scrutinizing eyes)
Are you fucking joking right now?

AQUANVAN
| know. The irony.

VWONDER WOVAN

(di ffusing AQUAMAN s cyni cism
W were hired for the party. W're
actors.

(she switches to Spanish to help things al ong,
AQUANAN)

Por favor, disculpelo... es
britanico. Un hunor differente. Por
favor, continde
(' Pl ease excuse him. he's
British.. different hunour. Pl ease
continue.")

MAI D
O course.
(beat)
Just go hone and don't talk to
anyone about this. Ever. Not unless



you want the sane to happen to you.

SUPERVAN breaks off from | ooking at the house and turns
to the maid.

SUPERVAN
VWhat di d happen here?

MAI D

Go home. They took the boy right in

the mddle of his communion party!
This is EIl D ablo! You can't help.
Just leave. I"moutta here..giving
notice. ADI CS!

MAID sinply takes off in full uniform.. no bel ongi ngs,

just gleam ng white orthopedic shoes at a ful

run down

the driveway. Qur 3 heroes | ook on as shot pans back.

SUPERVAN S cape catches a breeze and wafts dramatically
in the silence.

WONDER WOVAN j ust stares at the house,

WONDER WOMVAN
Cartel... La orginazacion..?
(shakes her head)
Maid got it wong.. this is beyond
Cartel. Cartel probably woul dn't
desecrate a communion. Gotta be a
new crew, striking out, breaking
the rules. Ma nadre.

(beat)
Ei ther they are stupid fucks using
Cartel wi ndow dressing .. or Satan
hi nsel f.

AQUAMAN
Cartel ?
(beat)

| vote we | eave. Now.

SUPERVAN
John's right. That's the smart
nove. Not nuch we can do here.
Coul d just maeke things worse.

t hi nki ng, sharp

facial tone. She doesn't hear anything the guys are

sayi ng.

(3 beats)

AQUANAN
Oh, damm. She's got that | ook,
d ark.



CLARK | ooks over at WONDER WOVAN ANNI E.. massages his
tenpl e.

SUPERVAN
Yup. Strap in, dude. We aren't
goi ng anywhere.

WONDER WOVAN gets back to digging in her handbag
frantically. She finds sonmething..starts carefully
extracting it through the brick-a-brack.

WONDER WOVAN
Well... (continuing careful
extraction)...|l've got sonething...
for L.A dates..(nore jostling)..
that go very bad.

She finally pulls out a shiny Beretta fromher big
handbag with some cerenony, satisfaction and checks the
site.. cocks it.

VWONDER WOVAN
Fol | ow ne.

She starts wal king toward the entrance. The guys hang
back. .. deci di ng.

AQUAMAN
(brandi shes his trident)

Um ..great...l"lIl uh... cover you.

(he foll ows)

SUPERMAN. . Eye roll.. Head shake.
SUPERVAN
Oh jeez... here we go.

SUPERVAN wi nds up the rear and they check the door, | ook
about, take positions, nod to each other then enter.

I NT. LI'VING ROOM - DAY

(BALLOONS, PARTY FAVORI TES, CAKE AND CHI PS, ETC. BUT
UTTERLY ABANDONED. )

A man is being attended to by his terrified wife... he's
been worked over. She is still working on restraints that
tied himto a dining roomchair. There are various
torture inplenents.. tasers, bal peen hamer, a syringe



and a vial in plain view
WONDER WOVAN cl ocks the gear from across the room

WONDER WOVAN
Restraints... syringes..taser.
these are ex-cartel guys.

AQUAMAN
Christ on a bike... these guys do
not fuck around.

SUPERMAN
| dunno guys. This is getting
messed up

WONDER WOVAN assunes prof essi onal posture, ains gun up
and holds it close.

WONDER WWOMVAN
Spread out... recon. I'll check
with the parents.

AQUANAN
Vell if cops aren't comng, we're
bl oody all there is. Just observe
and report. Agreed?

SUPERMAN
Qui ckly. Don't wanna hang around
here too long in case they cone
back for 2nd crack.

(3 beats)

WONDER WOVAN st aring off, a revel ation.

VWONDER WOVAN
Very weird. Sonmething is going on
here fol ks.
(2 beats)

Three trained mlitary people show
up at the exact nonent of a
ki dnappi ng? Dressed as super
her oes?
(2 beats, then nore
prof ound | ook and
post ure)

This...this is fate .. Mano de
Dios.. an intercession. My people
are big on this stuff.

(2 beats, then stares



of f, softer tone)

"El destino amm a | os valientes".

AQUANVAN
Engl i sh?

WONDER WOVAN
(1 ooks back to them
shoul ders back, postured,
pi stol up)

"Fate | oves the fearl ess"

SUPERNAN
Uh oh. ..

AQUANAN

(exhal es | oud, uphi ||

agai nst Annie's stance )
Now cal m down, nmanma bear... keep
your hair on. | think the suit's
gone to your bl oody head. Sonetines
fate is a BAD thing, Annie.

(he eyes his trident

again.. eye roll.)
You forget.. nost bloody stories
about fate are tragedies.

ANNIE tilts her head back in a posture of resistance to
AQUAMAN s argunent. AQUAMAN cl ocks this.. stops..gives a
slight side eye back, waits, hoping it will sink in.

(3 beats)

AT THAT MOMENT, a breeze blows in fromthe open sliding
door. A white butterfly wafts in gracefully, chaotically
fl appi ng about. AQUAMAN raises his finger to nmake anot her
poi nt, stops dead as the butterly approaches and | ands on
hi s shoul der.

AQUAMAN s expression changes.. he | ooks down at his
shoul der. Hi s face concedes, bl ank WIF | ook. Deadpan,
| ooks back at ANNIE. Her face says "You were sayi ng?"

They all stare at it. If flies off nonentarily. SUPERVAN
eyes the butterfly flapping off.. |ooks agnostic,
af f ect ed.

(5 beats, silence, nervous eyes back and forth)

JOHN pivots to CLARK , eyebrows raised, a 'give ne sone
hel p here, buddy' |ook. CLARK declines.



SUPERVAN
Don't | ook at ne, pal. My people
are East Texas.. we're big on this
stuff too. Uhh.. But, ya know...
uuhh... what's the harmin getting
sone intel... right?

WONDER WOVAN' s eyes follow the butterfly in flight until
it | eaves through the back door.. Turns back to the
guys.. Eyebrows raised, encouraged.

WONDER WOMVAN
Meet back here in 5 mn.

WONDER WOVAN heads toward the shocked parents. AQUAMAN

| ooks toward the backyard, sees the balloons and a rented
pony standi ng nonchal antly by the pool, chew ng on the
mani cured | awn.. everything abandoned. He unconsciously
brandi shes his plastic trident |ike a weapon again, |ooks
at it disappointingly. Eye roll.

SUPERMAN
"1l check the kitchen. M ght be
sone W tnesses. Can get sone
details, descriptions, car or even
a plate.

SUPERMAN pi vots 180 and starts toward the kitchen | eaving
AQUAMAN on his own. He chirps after them

AQUANAN
(sarc)
So.. guess I'Il uh.. just take the
pool then, shall 1? ...guys?

(Long |l ook after them .. shrug..
then sarcasn)
You lot are hilarious.

AQUAMAN waits.. no answer.. heads toward the pool QO S.

WONDER WOVAN wal ks up to the couple. The wife is having
trouble with the restraints. WONDERWOMAN pul | s out a
mlitary knife fromher bag and slices theminstantly
freeing the man. She takes a | ook at the interrogation
I npl enents.. picks themup and exam nes each, then puts
themin her bag.

I NT. LARGE PALI SADES KI TCHEN

SUPERMAN enters the kitchen... totally enpty. He sees a
cracked open bottle of Bushm|Ils Black Label and takes a
haul to steady hinself. Starts |ooking around the room.
spots sonething on the nessage board witten in black



Sharpie. It reads "Air Tag Code: I D 78894, PSSW -
Kitten.

There's a Sharpie stuck to the board, he grabs it and
wites the info on his hand. He | ooks around and sees a
small LED TV on the table.. the servants TV. It is
playing "Annie Hall" in dubbed Spanish.. he | ooks and
sees Whody Allen pull out Mrshall Ml uhan from of f
canera, who then criticizes the other guy in the novie
l'ine up and Wody gives his line in Spanish "If only rea
life were like this.” ..with English subtitles.

Bl ank stare from SUPERVAN

H s eyes say "wow.. weird".

He | ooks around a bit and wal ks out, nothing nore there.
EXT. POOL SIDE - DAY - SUNNY

Large, flow ng garden with fountains, trimed hedges,
out bui I di ng, pool and cabana.

There is an ice scul pture of the Mexican/ Aztec nationa
synbol of an eagle devouring a snake..nelting

consi derable in the hot sun and starting to deformat the
end of a long table full of food.

AQUAMAN steps into the scene fromoff camera.. not nuch
to see, nothing obvious. He noves toward the outbuil ding.
He | ooks down at his feet.

There's a odd looking rifle with a shoul der strap just
laying there in the grass. He picks it up. He checks the
cartridge... full.

AQUAMAN
(spithbal l'ing, sleuthing)
Whoa. .. Benelli bean bag | auncher.

Looks |i ke they wanted soneone
alive. Auto | oader.

(2 beats)

Kid was probably a handful ..
dropped it when he started to kick
and scream

(beat, scans the w der area)

Escaped out the back and into the
canyon.. avoid w tnesses or

nei ghbor hood vi deo surveill ance.
Paci fic Coast H ghway is right at



the bottomof this hill. Car
wai ting. Smart.

He shoul ders the weapon and continues. He turns around
and | ooks back at the house. There is a life sized,

i nfl at abl e of Agquaman on his seahorse with flashing LED
lights he didn't see wal king out. He stops dead, stares
at it, nouth open.

He shifts internally, sone realization, gravity in his
face.

I NT. MAI NTENANCE BUI LDI NG - DARK

The door cracks and light spills in. AQUAMAN sticks his
head in professionally for a | ook before commtting.
Seems OK. .. he cracks the door some nore and steps in,
flicks on the |ight.

AQUAMAN does prelimnary | ook about then his eye catches
sonet hing.. Looks left.

There's a pile of Aquaman thenmed pool toys and
i nfl atabl es, Aquaman mask and flippers, Aquanan stuff
everywhere. He pauses, |lifts a few of the itens.

He find's a child s AQUAMAN mask, well worn and holds it
up, turns it about, |ooks at it sonberly.

AQUANVAN
Huh.

Has a pause. Sits with it.
(5 beats)

There is also an array of gardening and pool stuff,

rakes, fertilizer bags. He quickly notices a rack of hand
radi os charging on a shelf that staff use to comrunicate.
He grabs 3 of the 4 on charge, shuts off the |light and
wal ks out .

I NT. LI'VING ROOM

SUPERMAN st eps back in fromthe kitchen. WONDER WOVAN i s
getting nowhere with the parents.. frustrated. They are
refusing to answer anything, shaking their heads
forcefully agai nst any questions and gesturing strongly
for her to |l eave. She | ooks over at SUPERMAN.. he signals
he has sonet hing, thunbs up. She gestures to the couple
and throws up her arns in defeat, heads over to SUPERVAN.



They neet in the mddle of the room he silently shows
her the code and password on his hand.. she lights up and
they nove to exit the room There is a huge, custom
printed portrait shot of the conmuni on boy underneath a
banner at the end of the room ANN E produces her cell
steps once towards it and takes a flash shot, puts her
phone away. Continues outsi de.

EXT. DRI VEWAY

SUPERVAN AND WONDER WOMAN exit the door onto the driveway
to find AQUAMAN waiting with the radios in his hand and
his trident |eaning against the garage. They scrum

AQUAMAN
| found these.. could cone in
handy. (holds up the little radios)

SUPERMAN
(wal ks up hol di ng the
face of his hand to
AQUANMAN. )
Got an Air Tag code and password. .
probably the kid's. W can track
hi m

VWONDER WOVAN
Nada fromthe parents. Told nme to
| eave the property and not to cal
the cops if we valued our own |ives
and those of everyone we know.
(deep breath)
| believed her.

(beat)
Got one thing out of them. only 3
guys were here... that's it.
AQUAMAN
(skeptical, |ower voice

regi ster, gravelly)
| dunno. That changes
things...evens it up.. | guess.

AQUAMAN | ooks t hrough the house and nassive w ndows at
t he pool area.

CUT TO
AQUAMVAN POV

He sees the back of the AQUAMAN infl atable as the pony
bar ges through, knocks it over on it's side stil

flashing, starts to dig into the cake on the table. The
Ice sculpture is losing it's shape, deform ng nore. One
of it's massive wings finally gives way and it lands with



a thud. The gl assware resonates, clinks in response.
EXT. DRI VEWAY ( CONT' D)
AQUAMAN turns back to ANNI E and CLARK.

AQUAVAN
But | amstill kinda worried about
all the bl oody irony.

VWONDER WOVAN
(maki ng her case)
W' ve got the | ocation now. These
guys are goons.. clowns...low on
t he pecki ng order.

SUPERVAN
| dunno, guys. A snall caliber
pi stol and a dollar store trident
agai nst the cartel ?

AQUAVAN
(com ng around, listing
assets, |ess skeptical

t one)
And 3 radios. First rule of
engagenent ? The thing that
guar ant ees def eat ?

WONDER WOVAN AND SUPERMAN ( SI MUL)
Don't reveal your position.

AQUAMAN starts pacing slowy, nmaking begrudged points.

AQUAMAN

Exactly. And now.. we have theirs.
What el se..so...our assets so far..

(beat)
Tag will lead us right there.
Radi os provi de conceal nent and
coordi nation. They won't be
expecting us..technically that
gives us the initiative.

SUPERMAN
You' ve changed your tune. You
tryin' to say you can effect a
kill... wth your Trident.. if we
get you cl ose enough?

AQUAMAN pul | s the beanbag | auncher forward into view from
hangi ng around hi s back.

AQUANAN



(deadpan, Snake Pl i ssken)
No... | snagged this too. They
dropped it. Amateurs.. probably
hi gh as kites.

SUPERMAN
(face screws up.
guesti oni ng)
What the hell is that?

AQUAMAN
(he holds up rifle,
denonstrati ng)
That, ny Anerican friend, is the
Benelli M4. Crowd control weapon..
fires bean bags. They didn't want
too much noise..911 call froma
nei ghbor woul d stop themin their
tracks. It only incapacitates...
hurts |i ke the dickens... but your
victimcan still give you
i nformati on when they cone to.

SUPERVAN
Looks cl ose range. 50 ft max.

AQUAMAN resunes his pacing. Eyes on them . sharper focus.
Voi ce | ow and st eady.

AQUAMAN
Now. . . not suggesting we do a bl oody
frontal assault here.. but we
haven't even observed the eneny
yet. Can't nmke a determ nation
..if we're really going by the
field manual .

SUPERMAN
(nmock puzzl enent)
What's up, fish man? One mnute
you're mster irony, now you wanna
| ead Seal Team Si x behi nd eneny
l'i nes.

AQUAMAN stops his back and forth.. long stare at
SUPERMAN. . then a nod.. exhale then a gruff concession.

AQUAVAN
| dunno.. the kid asked for ne
special right? | can at |east give
hi m due dili gence.

WONDER WOVAN spi ns her head, stares furtively at AQUAMAN.



WONDER WWOMVAN
Vell.. with this pistol in ny hand,
bei ng surrounded by nen in tights
and John's sudden unselfish
bravery, | think I'ma little
turned on here folks.

AQUAMAN fishes his iPhone fromhis tights in the rear and
| ooks at SUPERVAN.

AQUANVAN
Crikee... I'mgonna regret this.
What's the code and password. Let's
at |l east see if we even know where
the child is before we decide to
charge in guns bl azing. M ssion
m ght end right here, folks.

SUPERMAN hol ds the flat of his hand up to his face and
AQUAMAN types in code and password, stares at his phone,
waits for process.

(3 beats)

AQUAMAN eyebrows lift, |ooks up slowy, success.

AQUAVAN
Ch ny giddy aunt.. Got hinml Moving
north up the PCH and out of the
city nost likely.

WONDER WOMVAN
(subtl e swoon)
My, that's very "take charge". To
the car. 1'IIl drive.

(To AQUAMAN as they start noving.)

Are you seeing anyone right now?

The crew turn and head toward the car off screen. AQUAMAN
i s behi nd SUPERVAN | ooki ng at his phone, | ocked on the

| ocation of the kid and accidentally steps on SUPERVAN s
cape, pulling his head back and knocking himoff stride.
He turns at AQUAMAN who has stopped, |ooking inpish.

SUPERMAN
Dude(!) Seriously?

AQUAMVAN
Sorry, nmate..

SUPERMAN readj usts his cape, they continue towards the



car.

CAMERA hol ds on scene as the guys exit the shot. The
white butterfly flies through quickly,less chaotically,
as if struggling to follow

I NT. COWPACT CAR

( HEADI NG DOWN THE A STEEP ROAD OUT OF THE PALI SADES AND
ONTO THE PCH.)

Each are warmng up their old skills, ternms.. years out

of service and all pushing or past 50 years of age. ANNE
Is out front and the fellows are still |agging, have the
caution that comes with that age.. source of frustration
for ANNE

WONDER WOVAN starts shifting gears hard to accel erate.

VONDER WOVAN
What's their 20. They still on the
hi ghway ?

AQUANMAN
Yup.. they're goin' like the
hammers. Faster, Annie. They drop
out of service in these canyons,
that's us done.

SUPERVAN | eans in up between the front seats. Engi ne now
whines a little higher against an incline.

SUPERMAN
So what's the plan.

AQUANAN
(reviewi ng objectively,
resi dual skepticism
Pl an? Wul dn't break out the
bunting just yet . Still a big
guess. Few known unknowns. Mostly
unknown unknowns.

SUPERMAN
(worried tone)
You're quoting Runsfeld.. that's
encour agi ng.
(beat)

And suppose they have a whol e
freakin' elite crew - used to work
for EIl Chapo ...found new jobs with
this gang. They'd be a problem. no
amateurs there.



AQUANMAN
Settle down.. let's not junp to
concl usi ons, d ark.

SUPERVAN
(mffed)
There it is again.. that dig with
ny nane in that superior Brit tone.

AQUANMAN
Jesus man. | didn't say it any
differently that tine. You keep
this up and I'mjust going to start
calling you Fred from now on
Sai nts preserve us.

WONDER WONVAN
(bridles)
It's alittle boy, people! Wat's
all this goddanmm bullshit! W ARE

goi ng!
(beat.. then sotto)
Donde estén tus pinches cojones?
(translation:' Were are your damm balls?")

SUPERMAN seens to catch the 'cojones' part of the insult,
pivots to ANNI E/ WONDER WOVAN with a hurt, indignant face.

AQUAMAN
Fair point,though.. M. Czi kowski .
We do need to know what's our
"abort'..what's the deal breaker?
What's our "Go- No Go"?

(beat)

Li eutenant? Umm .. You' re ranking
her e.

Little engine continues to struggle and whine in high
revs in the background.

AQUAMAN | ooks back at SUPERVMAN , then JOHN. Both are
stunped. ANNIE' s face says "fuck this". She is in a
silent fume.. w de eyed. She sl ans the dash.

Boi | ing anger bursts out in a |engthy, hispanic firebal
rant.. perfect diction... we can nake out persona
insults to the guys when she points.



JOHN AQUAMAN recogni zes one of the insults, eyebrows go
up. He nounts a weak defense while the rant continues in
t he background.

AQUANAN
Hey.. | know that word..now that's
uncal | ed for.
She pauses briefly, blows it off .. continues for quite a

bit.. continues to slam her hand on the steering whee
wi th each exclamation throughout.

It ends.. she catches her breath. Mire calm

VWONDER WOVAN

Are you kiddi ng?! The fucking
DEALBREAKER i s they ki dnapped a
chi |l d!

WONDER WOVAN drops the clutch, engine revs up and she
punches in the next gear. The guys are thrown back a bit,
recover.

The guys are visibly chastened. AQUAMAN awkwardly pivots
back to the planning nbode to change the subject..one eye
on ANNI E, wary of the next outburst. He screws up his
eyes and pulls the phone closer, trying to focus between
car junping about and gear changes.

AQUANAN
They're turning... side road..
about 6 mles up. Private road...
runs along a reservoir.

SUPERVAN
Reservoir (?) Shit. I fly over this
place all the tinme. That's a
private canp for kids... in a

canyon, high hills all around.

(he pulls cell phone in AQUAVAN s
hand over to | ook down at it)

Ya.. that's it. Good cover.
Bui | di ngs, trees.

(I ets AQUAMAN have his hand back)
Camp is closed for the season.

Ritzy... horseback riding, boating,
bonsai gardening cl asses, tennis..



t he wor ks.

SUPERVAN and AQUAMAN brace thensel ves as WONDER WOVAN
makes a snap | ane change. She is passing cars at a good
clip.

SUPERMAN
(recovers fromturn,
| eans back in)
It would be a tough assault, not
I npossi bl e. Sonme open ground to
cover.

AQUANAN
Back to basics. It's a beachhead
essentially. Think people..it's
Nor mandy. What's the classic attack
pattern.

WONDER WOVAN
(revel ation, renmenbering

- 2 beats)
Land, sea and air. W got no air,
sea.
AQUAMAN

(l'i ghtbul b nonent)
They nust have boats right? W just
boost one and scupper in when it's

dark. That's our 3'd f|ank.

WONDER WOMVAN
Fl ank.. that's good.
(beat)
|"ve got thirteen rounds. Beretta
iIs as loud as a cherry bonb. Wuld
gi ve our position away i medi ately.

Car continues to screamalong as they collectively null
this sonme nore.. they again | ook stunped, thinking hard.

(5 beats)

SUPERMAN

(excl amation face)
| have an idea. Sounds wild but
hear me out. G ve ne the bean bag
gun. | can grab a hang glider.
el evation is right..ny club | ooks
over this whole area. Silent
appr oach.

(he grabs one of the radios)



| can pick off sentries at wil
W t hout raising the alarm

(he points specifically

at a spot on the phone

mep)
Opens a corridor in by |land. That
woul d be you, Annie.

SUPERMAN clicks on his radio.. |ow beep and little green
i ght comes on

VWONDER WOVAN
You're wi de open up there, d ark.
Easy target. | dunno...

SUPERVAN
Got a better idea? docks ticking.

(3 beats)

VWONDER WOVAN
Sol d.

WONDER WOVAN gr abs one of the radios.. thunbs the on
switch, low beep and little green |ight conmes on. AQUANAN
grabs the final radio and turns it on.

SUPERMAN
Drop me off ... club's about a mle
away. |I'Il call you by radi o when

["min position.

AQUANVAN
Guess |'mwater again. Any nore
intel?

SUPERVAN

Pl ace has these little kiddie
boats.. probably electric.. quiet
as hell... they won't hear a thing.

There's your 3'd flank. Done.

AQUAMAN
Fi ddl esti cks. That w |l have to do.
They sit in silence.. take it all in as the car whines
along, little bunps here and there along the hi ghway.

The circunstances are insane. It slowy registers on
their faces.

The little engine sputters, |oses power nonentarily but
gets back up to high revs.



WONDER WOVAN
Conme on baby.. not now.

(3 beats)
WONDER WOVAN br eaks the sil ence, steps up.

WONDER WOVAN
Alright... we have a plan. \Were's
the drop off?

SUPERNAN
We're cl ose. Radi o check. Channe
3. Squawki ng now.

Al'l three hold up radios. SUPERVAN clicks the mc button
on his radio a couple of tinmes.. quiet beeps respond on
t he ot her two.

WONDER WOVAN
Radi o check conpl eted. AMmD?

AQUAMAN ifts GUN strap and slides the Benelli off of his
shoul der, presents it to SUPERVAN.

AQUANAN
Check. 5 bags left, nate. Make them
count .

Car hits bunp and nakes a big noise. Qur crew goes silent
again at the interruption. Mre deep thought about the

I nsane thing they are about to do. Blank stares | ooking
ahead.

Engi ne continues whining like a | awmnmower at max in the
backgr ound.

VWONDER WOVAN

~ (dryly) _
A tactical assault against the
cartel in superhero costunes... not

the first thing on ny mnd while I
was choki ng down ny Metanucil this
nor ni ng.

SUPERVMAN brings up his armup between the seats and
poi nts.

SUPERVAN
K.. this is ne here.. slow down.

EXT. SIDE OF PCH - PROPERTY WTH A WRE GATE - DUSK



A hand painted sign with an airfield nane, swinging in a
i ght breeze..'Hollywod Hang diding C ub'

Smal | car pulls into shot and SUPERMAN gets out. A nonent
of grave reflection.. |eans down and | ooks into the car.

SUPERMAN
| guess we are doing this. No nore
di scussi on necessary.

(5 beats.. big silence hangs)

Good | uck, guys. Don't die.

AQUANAN
(sincere, a friend)
Ditto.. now get out of here.
Clock's ticking and there's sone
poor kid with a gun to his head.

SUPERMAN f et ches hinsel f up, assumes professiona

posture, closes the car door, turns around and starts a
mlitary canter, clinbs the closed gate and then onto the
property, continues mlitary trot, holding the Benelli
agai nst his side in a professional manner. He does a
quick run on his sore leg, massages it md-stride,
carries on.

Sun is fading fast, |ong shadows everywhere.
| NT. CAR ( CONT' D)
They are | ooking off at Cark noving away. Radi o squawks.

SUPERVAN( V. O.  RADI O)
Radi o voi ce check. (ol den Lasso.
cone in.

WONDERWOVAN puts her radio up to her nouth, squawks in.

WONDER WOVAN
Copy Man of Steel.. 5 by 5. Lasso
out.

WONDER WOVAN turns to AQUAMAN in the next seat. AQUAMAN
is zooming in on his phone map.

WONDER WOMVAN
Show ne the aerial of the canp.

AQUANAN
(still gruff but
pr of essi onal )
Vll..bit of a hike around the
property to get to the



boat houses. .there's a service road
to the launch. Canp gate is a
coupl e of klicks further. Park half
a klick away.. we'll continue on
foot.

WONDER WOVAN | eans in, hovers over the phone.. focusing.
It's an aerial photo view

WONDER WOVAN
There's a dock off the main
building.. 1'd put a guard there.
And at the security guard booth at
the entrance to the main building .
Leaves one guy in the building
guarding the kid. Let's nove.

EXT. CAR (ON SIDE OF PCH)

Little car is a stick, she gives the gas and punches the
clutch and it kicks up the soft shoulder in a flurry of
dust .

EXT. HANG GLI DI NG CLUB - N GHT

Open air hangar and storage. Not a soul about. There are
sone gliders tied down. SUPERVAN enters the shot, | ooks
down the line of hang gliders.

A raven flies through cawing and |l ands on the 3rd or 4th
one down... caws sone nore.

SUPERMAN cl ocks the bird, a curious famliarity, goes to
the hang glider to find it perched perfectly on the
| eadi ng edge.

SUPERVAN
Vell.. Araven.. grunt's best
friend. Best watchdogs in
Af ghani st an
(2 beats)
What's up, buddy? You tryin' to
tell me sonethin'?

It caws once, loudly, then takes flight. Gider is jet
bl ack. He checks out the glider, smles, squawks the
radi o.

SUPERVAN
Conme in LASSO

AQUAMAN ( RADI O
Copy.. this is POSElI DON. LASSO
driving. Over.



SUPERMAN puts his hand confidently on the front fram ng.

SUPERMAN
We have a bird... repeat.. bird
acqui red. Over.

AQUAMAN (RADIO V. Q)
(stern mlitary order)
Copy. Wait for instructions and
| i ne of approach. Over.

SUPERMAN
Copy.. uh.. POCSEI DON. Seriously?
That's a bit of an upgrade there,
fella. Over.

AQUAMAN (RADI O V. Q)
Just give ne this.. OK?

SUPERNAN
What ever.. POSElI DON. Over and out.

EXT. PACI FI C COAST H GHWAY - NI GHT

WONDER WOVAN' S car pulls into shot and off the road using
the trees as cover. They exit the car. AQUAMAN is stil
carrying his trident purposefully. WONDER WOVAN eyes t he
trident and she stops dead.

WONDER WOVAN
Jesus. Leave that here.

AQUANAN
(shoul ders drop)
| dunno.. | feel utterly naked
without it.. | need sonething in ny

hands.

WONDER WOVAN reaches into her bag, digs a bit, produces
her mlitary knife, hands it over.

WONDER WOVAN
Stealth. The night is your friend.
Silent but deadly. Toss the toy.

AQUAMAN si ghs, shrugs and throws the toy trident in the
scrub. Takes the knife and sheathes it in side of his
pants. He pulls up his phone.

AQUAMAN
Main canp road is that way.. about
400 yards. Service road to the
boat houses is the other way..



coupl e of hundred yards.

WONDER WWOMVAN
Alright, John.. | guess this is it.
(3 beats, her eyes noist)
See you on the other side. Senper
Fi... or whatever you Brits say.

AQUANAN
Thanks, Annie. (w nks) Hoooah.

They hug long, may be their last.. and turn in opposite
directions, start trotting to their appointed positions.

EXT. GLI DI NG CLUB HANGAR - NI GHT ( CONT' D)

He approaches the Jet black glider and steps into the
harness area... lifts it up, checks the weight with a few
bounces, balances it and then carries it skillfully out

of shot.

EXT. H GHAWAY ALONG THE CAMP PROPERTY - NI GHT

It is alnost entirely dark now. AQUAMAN trotting al ong
side the highway... he spots the service road for the
marina and turns off... stops. He pulls out his cell to
doubl e check, rotates slightly to get true north and his
bearings.. confirnms the road, slips cell back into his
tights and continues in a mlitary jog down the road.

EXT. CAVP GATE - N GHT

WONDER WOVAN. . ski pping nore than jogging in her heel ed,
aut henti ¢ WV boots. She grinaces and wobbles at the
effort occasionally. She arrives at the canp gate. Takes
up position behind sonme scrub. The guard booth at the
main building is visible and she begins observing. There
I's one henchman. He's lazily hanging about in the glare
fromthe booth's exterior lighting , machine gun | eaned
up agai nst the structure. He's got a bottle in his hand.
She pulls up the radio and squawks it.

VWONDER WOVAN
This is LASSO In first position.
Ei ghty yards out. | can see the
booth. One guy.. taking hauls from
a bottle of scotch. Small calibre
machi ne gun. Over.

AQUAMAN( V. O. RADI O
Copy LASSO Entering the marina..
no guards. Can see transport. WII
acqui re. POSEI DON out .



EXT. HANG GLI DI NG CLUB - N GHT

SUPERMAN WALKS | NTO SHOT CARRYI NG BLACK HANG GLI DER. He
gently sets it down and steps out, |ooking down at his
take off point... fifty yards of ground followed by a
cliff drop off.. He is quite a ways up, can see the whole
canyon.

VWE HEAR a di stant eagle's cry echoing through the canyon.
SUPERVAN pauses, | ooks up toward the sound, then back
down at the target bel ow

VWE HEAR a single, long note froman Aztec clay flute..
stops in a discordant harnonic 5th 2 octaves up.

He squawks his radio.

SUPERMAN
MAN OF STEEL. In first position. I
can see target clearly. | only have

one pass. No updrafts at night, so
make it good, folks. Over.

SUPERVMAN swi ngs his shoul dered gun forward on the strap,
grips it for feel, cocks and checks the chanber. Al
good. He swings it back under his cape and out of view

EXT. CAMP GATE - NI GHT ( CONT' D)
WONDER WOVAN pul |'s up her radio.

WONDER WOVAN
LASSO here. The lights are on in a
coupl e of roonms, ground fl oor.
Goon posted at the booth is your
first target, d ark.

EXT. HANG GLI DING CLUB - NI GHT ( CONT' D)

SUPERMAN
Acknow edged. ETA is 3 to 4
m nutes. Just need a GO from your
end. Over.

WONDER WOMAN(V. O RADI O
Godspeed, friend.

SUPERVMAN tucks the radio in his belt, steps over to the
glider and shoulders it skillfully. He rips up a clunp of
grass and tosses it to check for w nd speed and
direction. He puts hinself into a ready posture, waits
for signal.

EXT. MARINA - NI GHT



AQUAMAN is noving stealthily along the darkened dock.
There are a half dozen or so kiddie boats tied up, a
chargi ng station on the dock. He tries the boathouse door
and it opens.. he steps in.

| NT. BOATHOUSE - NI GHT
Moonlight streamng in through a few w ndows.

AQUAMAN steps in, doing recon for something useful, picks
this and that up fromshelves.. a bat or sonething,
anything. He noves in further.. finds scuba gear,
flippers, etc. He puts on his cell flashlight and scans
around, then up. H's eyes w den.

On the wall is hanging a gleam ng, steel fishing trident
| oaded into a spear gun. He smles. He grabs it and heads
to the dock

EXT. DOCKSI DE - N GHT

He noves along, carrying the steel trident |ike a weapon,
and hops quietly into each KI DD E BOAT, checking the
battery charge.

First boat... a fiberglass My Little Pony. |ndicator
shows red, flashing ... dead.
Next boat... a classic swan.. sane... dead.

He steps into 3rd boat..Eureka.. 50% charge.. Geen |ight
I ndi cat ed, squawks radi o.

AQUAMAN
( punped)
This is POSEI DON. Transport

acquired... ama GO Repeat am a
GO, Over.

He clips radio back onto his side, |ooks up at the
front, notices the boat thenme and character... and
eyebrows go up

It is a giant seahorse head and bridle.

CUT TO

Shot of gnarly seahorse face, close up.. looking directly
i nto canera.

(3 beats)
RETURN TO JOHN

JOHN' s face is locked in a dead stare. He then seens to



address the skies, the universe, |ooking around.

AQUANAN
Christ almghty.. you have GOT to
be kidding ne (!).

He puts his wist up against the seahorse head and | eans
his forehead against it in ironic exhaustion, eyes
cl osed, exhal es |oudly.

EXT. CAMP GATE - NI GHT (CONT' D)

WONDER WOVAN is still retreated behind cover. She squawks
her radi o.

WONDER WOVAN
LASSO here. Alright, dark.. you're
on. GO Repeat GO POSEI DON. .
depart in 60 seconds, repeat , 60
seconds. Over.

EXT. HANG GLI DI NG CLUB - LAUNCH AREA - NI GHT
SUPERMAN pul I's out radi o and answers.

SUPERVAN
MAN OF STEEL ...acknow edged. Over
and out.

A heavy based chine sounds in the background.. start of
m ssi on.

He stuffs radio back into his belt, sets his |egs and
hefts up the glider skillfully. He does a few quick, deep
breaths and starts a run down the hill toward the drop
of f, cape starts flow ng dramatically. He gets sone
speed, gets aloft and lifts his feet behind him

SHOT follows himfrombehind as he literally flies away,
di mi ni shing, cape fl ow ng.

EXT. BOATS AT DOCK - NI GHT

AQUAMAN checks his watch, unties the boat and throws
rope in...he grabs the little kiddie steering wheel and
flips a switch. The little boat begins to putter along
silently. He turns and approaches POV fromthe front.

W see AQUAMAN, trident in hand and upright, gleamng in
nmoonlight, mst, comng forward wi th seahorse under
bri dl e pushi ng ahead sone white water.

CUT TO



ANOTHER heavy bass chinme sounds off.. lingers.

A massive cell tower in the area.. side aerial shot from
a hundred yards, way up. W see the plethora of massive
broadcast di shes pointed in every direction. The flashing
safety lights glow on and off in perfect rhythm 1t | ooks
li ke a post card Notre Dane |it up on a sunmer night.

Anot her bass chinme, sem note higher. (sounds like a
church bell)

SUPERVAN CLARK flies in a perfect |line through the shot
next to the tower, looks tiny in conparison. Straight
flight then a highly skilled arc and turn then exits the
frane.

EXT. CAMP ROAD - NI GHT
(2 beats) then.
CUT TO

Cell phone aerial nmap zooned in. W see the AirTag

| ocation pulsing slowly on the building in the map.
seens to match the |ight pulses of the cell tower. A
finger sw pes the screen and the picture of the boy
portrait in the living roompops up.. she zoons in ..
little innocent child with a huge smle.

(SHOT ZOOVB OUT TO | NCLUDE WONDER WOMAN HEAD/ SHOULDER
PROFI LE)

She is | ooking at the boys picture on her cell phone,
tucks the phone in her costune in the back, closes her
eyes and nouths a prayer silently.

She pulls her Beretta from her bag and cocks it, watches
the skies... squints into the distance.. sees a vague
form closing. She checks her watch underneath her gol den
bracel ets, confirms and | ooks skyward agai n.

WONDER WOMAN' S POV
Shot imtates her focus shifting, accunulating clarity.

SUPERVMAN cones into focus, silhouetted. The jet black
glider is nearly invisible.. she can only see the
cowick, the flowng cape and Cark's chiseled mlitary
physique in the suit and tights, cape flowing in the
classic style. He passes over her nonentarily at about 40
feet up and | ooks inpeccable in flight.

EXT. CAVP ROAD - NI GHT

WONDERWOVAN i n cover.. eyes skyward. She blinks and



doubl e takes... does a head shake at the extraordinary
image in front of her. She adjusts her golden belt and
| ower garnent.

WONDER WONVAN
(sotto))
Jeez.. you qguys(!). well.... that's
it for ny dry cleaning deposit...
that's for sure.

I NT. BACKROOM I N THE MAI N BUI LDI NG - LOW LI GHTI NG

W see the poor kid, apparently |ocked in a room bound
to a chair by a wndow, noonlight streamng in. He has
been crying, is a |lonely, desperate ness. He has a habit
of | ooking out the wi ndow onto the |ake to see if any
help is com ng.. he | ooks again.. nothing. H s head

si nks. Some silent sobs.

CUT TO

GRAND SHOT OF HANG GLIDER I N FLI GHT JUST OVER SUPERNMAN S
FORM

Cape billowing dramatically, his arnms outstretch hol ding
on to the frame in perfect flying form

The | andscape is passing below in a grand, panoramc
fashion, noving silently. W pass over WONDER WOVAN S
position, her upward stunned, agape expressi on appears
briefly below as the glider approaches the first guard
post .

EXT. MAI'N BU LDI NG FRONT ENTRANCE - NI GHT ( CONT' D)

GUARD is sitting on the steps watchi ng Shakira vi deos on
his phone. W hear the shitty speaker nmusic spilling into
the night. He takes another swg fromthe bottle. As he
lifts his head up, he catches the barely visible

sil houette of CLARK s approach.. his eyes squint...
struggles to focus.

GQUARD S POV

The i mage soon becones clear... it is literally SUPERVAN
in flight alnost directly above him arnms stretched out,
cape flowing, cowick, red boots.. he shakes his head,

| ooks at the bottle.

BACK TO SCENE

GUARD i s | ooki ng up, eyes w de. Shakes his head.. Then
shakes it again.

CARTEL GUARD



Jesu Cristo.. what the fuck?
CUT TO
SUPERMAN | N FLI GHT - PROFI LE

SUPERMAN whi ps around t he bean bag | auncher on the
shoul der strap into his right hand, points and fires one
bag.. then another a couple seconds | ater

EXT. NIGHT - MAI N ENTRANCE

First bag hits the guy in the chest, he drops his gun,
doubl es over. Second bag gl ances off his head.. noney
shot... he lifts his hand briefly to the contact point on
his head and slowy keels over. Qut. The bottle shatters.
Phone falls out of his pocket.. sonmething clicks.. starts
up the the Shakira song again.. blares out obliviously
into the night.

CUT TO
SUPERVAN I N GLI DER - PROFI LE SHOT.

He lets the gun drop and hang fromthe strap, pulls out
the radio and cal my squawks in.

SUPERNVAN
This is MAN OF STEEL... first
position elimnated... condition

GREEN.. CONDI TI ON GREEN. Heading to
PCSEI DON for backup. Qut.

He returns the radio to his belt, shifts his weight and
changes flight path to head to the | ake.

EXT. OPEN LAKE - NI GHT - M STY

W see AQUAMAN in the little boat. In profile,noble
posture, trident poised, with whiny little electric notor
sound, pushing boat at 5 mles an hour. Small wake

noi ses.

He pulls out his radio for a quick reply.

AQUAVAN
Copy. Heading to the main dock.
POSEI DON i s 60 seconds out. Via con
D os, ny friends.

He pockets the radio and then | ooks upward, quick side to
side, checks for SUPERVAN

EXT. CAVP ROAD - NI GHT



WONDER WOVAN i s al ready underway. She is naking a good,
prof essional clip, has her weapon pointed skyward i n good
training form She gets to the main door of the building.
She | ooks up to see beautifully polished and restored,
massi ve Texas | onghorns over the door defiantly. She
checks the fire wi ndow.. scans about and opens it, steps
in quietly.

EXT. OPEN WATER - NIGHT - M ST

AQUAMAN, trident ready, plow ng through water and m st
behi nd the snarly seahorse in bridle.

EXT. DOCK AT MAI N BUI LDI NG

CARTEL Henchman guy is standi ng guard under a post |ight
on the dock.. also has a flask.. takes a swig, lights a
snoke.. settles in for boring watch duty. Pulls out his
phone, starts surfing the web.

VWE HEAR t he subtle water sounds of the little boat
pushi ng ahead, little splashes. The CARTEL GUY | ooks up,
slight head tilt listening. Getting subtly |ouder.. he
pockets his phone, tosses his cigarette... mght be
somet hing, mght be nothing.. still |istening. He | ooks
straight out into the |ake distantly, eyes focusing..
nore wake noi se now. The m st is obscuring everything.

POV OF CARTEL GQUY

Just mst and a still |ake, the water splash sounds
I ncreasi ng.

(5 beats)
Sounds are nore pronounced now.

ALL of a sudden we see the figure of AQUAMAN breaki ng
through the mst with the mst billow ng out beside him
in an heroic flourish.. Grarly faced seahorse, AQUANAN
perched on one side, leg up, trident aimed straight at
hi m

EXT. DOCK AT MAIN BUI LDI NG - NI GHT ( CONT' D)

CARTEL GUY blinks his eyes... does not believe what he is
seei ng. .

CARTEL @QUY
Jesu Cristo.. what the HELL?

He snaps out of it fairly quickly, pulls gun out fromhis
I nsi de pocket, points to fire.

CUT TO



AQUAVAN | N BOAT

He tightens aimand fires the speargun with a springy
clip sound.

CUT TO

Trident in flight, profiled.. turning slowy.. gleamng..
a divine instrunent.

EXT. DOCK AT MAI N BUI LDI NG ( CONT' D)
CARTEL QUY still postured for a shot but..

We hear the ting of steel in flight and the trident nails
the guy's hand to the post.

He screans.

CARTEL QGQUY
AAAAAaaaaagh.. MY HAND! You fucki ng
| oco GRI NGO

Not over. Quy reaches with his remaining hand into the
smal|l of his back, pulls out a snmall back up pistol and
aims again. He |ooks up in astonishnent.

CUT TO

SUPERVAN AND GLI DER SWOOPI NG | N TANGENTI ALLY | N FRONT OF
AQUANAN.

SUPERVAN one hands a single bag... powder flash flane
creates a hal o around our two heroes..then a second shot,
sane fl ash

EXT. DOCK AT MAIN BUI LDI NG - N GHT

First bag incredibly knocks the gun out of the guys
hand.. guy recoils in pain. Next bag hits himsquare in
the nose.. head knocks back a bit... guy nouths, grinmaces
in pain..slowy falls forward cupping his face until he
I's hanging fromhis nailed hand on the post in a pathetic
posture. Qut cold.

EXT. OPEN LAKE - NI GHT

SUPERMAN is in flight in the nmoonlit night, hovering
about 15 feet above and over from AQUAMAN i n novi ng boat.

CUT TO
SUPERVAN AND GLI DER- PROFI LE

He is in a slight bob, controlling the glider... |ooks
left and smiles... noney shot with the big teeth, cowick



and hair, and snmiles down at AQUAMAN.

SUPERMAN
Very Posei don, dude... great shot
man. W still gotta nove it.. have

to find the kid and Annie's on her
own.. see you on | and.

He gives a very Superman tip off the eyebrow then sl ow
wave, smle, the TV Superman incarnate..|eans and steers
away out of shot in a grand arc.

CUT TO

AQUAMAN/ JOHN in boat.. holding the spent spear gun up.
gives an equally profound wave. He is visibly enotional.

I NT. MAIN BU LDI NG - BACK ROOM
VWE see the boy tied in chair. Roomhas |ow |ighting

He hears sone of the activity outside and | eans his head
to |l ook out the snall w ndow.

CLARK/ SUPERWAN flies into view just in front of the

wi ndow, very |ow and about to land. Again, it |ooks Iike
he is flying, cape flowing.. the black hang glider is

al nost invisible. H's expression is rapturous.

BOY
SUPERVANI ' YOU CAME!'l HOLY SMOKE!
I KNEWIT!I!I

I NT. MAIN BU LDI NG - MAI NFLOOR ENTRY/ RECEPTI ON

Building is dark inside save for a sliver of light com ng
out of a roomdown the hall fromreception. Soneone in
the roomis listening to nmusic again on their cel

phone .. anot her Einstein.

ANNI E steps in stealthily and backs up against a wall,
gun pointed up professionally. She sees the |ight from
t he door and hears nusic froma shitty cell speaker

| ooks over. She steps over to the door jamand flattens
hersel f against it. She | eans over and takes a peak
through the sliver of a gap quickly and then back up
strai ght away.

I NT. ROOM I N MAIN BU LDI NG - LI GHTS ON.

Last GUARD is sitting with his back to the door, smling
at a George M chael video, bopping his head lightly |ike
a doofus, oblivious to his nenesis on the other side of
t he door.



The door bl ows open and WONDER WOMAN storns in, cracks
the guy on the skull with the butt of the gun.. his eyes
cross and he hits the floor, starts npaning.

She whi ps out the lasso and starts frantically tying him
up.. it's so long, she ends up sitting himup in a chair
in his injured state and wapping it around himmnultiple
times (sort of like the comic strip.) After he's tied up
she reaches into her bag and pulls out the vial and
syringe, sticks the needle in the vial, pulls back on the
syringe and fills it up.

CUT TO
CLCSE UP ON VI AL LABLE "PFI ZER- SODI UM PENTATHOL"
I NT. ROOM IN MAI N BUI LDI NG ( CONT' D)

The CARTEL GUY starts coming to. He | ooks up at ANN E.
bl i nks hard, then down at the gol den rope w apped severa
times around his body... shakes his head.. |ooks back up
at ANNI E.

CARTEL QGQUY
WHOA. . what the fuck is going on..
who the fuck are you?! Is this sone
ki nda j oke?

ANNI E backhands himin the jaw with the barrel of pistol.

VWONDER WOVAN ANNI E
No j oke, seniore. You're gonna tel
nme everything | need to know... got
it? Where's the boy? How many are
comng to get you and when.. is the
pl ace booby trapped?

CARTEL GUY

(bl'i nki ng, shaking off

the jaw hit, recovers,

heavy Col onmbi an accent)
Lemme get this straight. Sone puta
Wnder Worman has tied nme up in her
gol den lasso.. and |I'm supposed to
spill the beans? Now THAT's funny!
| paid a prostitute to wear this
costune and tie ne up in Bogota
once..they were WAY better.

VWONDER WOMAN/ ANNI E
Oh.. you're GONNA tal k am go..
you' re gonna Sing me an opera.

She brandi shes the full needle in front of his face. He
grows pal e and doesn't | ook so good now.



CARTEL GQUY

No.. no .. please. Wy life won't be
worth shit if they find out... in

t he nanme of Santa Maria de

Guadal upe. ..

ANNI E ignores this and jabs his leg wth the needl e,
poi gnantly pushes the plunger then enpties the syringe,
extracts it then tosses it out of shot.

She does a few pacing back and forths, the intimdating
i nterrogator, |locked on his eyes the entire tine.

VWONDER WOVAN/ ANNI E
Alright. W'll try it out. Say
sonet hi ng truthful.

Quy is affected by the shot, head rolls around, eyes
gl assy. .

CARTEL @QUY
| am a dead nman

ANNI E
Hrmm .. that is true.. this is
wor ki ng. Anyt hi ng el se?

CARTEL GQUY

(beconmi ng enoti onal,

teary)
| am secretly bisexual and sneak
out to the clubs in Bogota. The
nane | use there is Rosie. | have a
boyfriend there.. we want to get
married in secret.

ANNI E
VWHOA. . punp the breaks there,
amgo.. alittle nore than |I need.
Just need to know three things ..
k?

@Quy is oblivious, nmaudlin, dull eyed and keeps gushi ng.

CARTEL QGQUY
H s name is Desnondo.. he wites
poetry and works in the cafe, |ooks
after his elderly nother.
(tears start form ng)
He has such a good heart.. (sobs)

ANNI E
Oh jeez... conme back to nme am go.
(she snaps her fingers in
his face.. he startles)



There.. listen to nme. |Is anyone
el se com ng?

CARTEL QGQUY
(head is still unsteady,
eyes rolling about)
Not for a few hours.. they wll
| and a pl ane on the | ake and
coll ect the boy, fly back over the

bor der. .

(he pauses, another gusher buil ds)
Desnmondo, ny love.. | ook at ne
now.. | should have gotten out |ike
you said. ..

ANNI E
We'll be |long gone by then. Uh..
what's your name?

CARTEL QGQUY
(enotional stupor, some slurring)
Don't laugh.. but it's Elvis.. ny

nother ...was a huge fan... a
gangster naned ELVIS.. nobody knows
oy ma nmadre.. | use ny mddle

name.. Francisco.. after the saint.
My poor nother.. (sob)

ANNI E

(small titter)
Ww.. you are just one surprise
after another, aren't you,
Francisco. Well... the drug is
definitely working now

(steps in front, eye

| evel )
Alright... WHERE's THE BOY?

FRANCI SCO
(has recovered a bit, could stil
bl ow any at tine)
Next roomover.. he is tied up.. |
tried not to tie himtoo tight.
(head starts | eaning)

She snaps her fingers again.

ANNI E
Stay with ne, Francisco.. you can
see Desnondo when this is ALL
over.. OK? Last question. IS .. THE
ROOM .. BOOBYTRAPPED?

FRANCI SCO



(anot her gusher

bui | di ng)
No.. we aren't that smart. W were
| ow on the organi zational | adder.
Thi s has al ways been a source of
frustration.. no advancenent.
That's why we started our own
group.. did this stupid job.
(sob)we needed funding.. we are
hol ding the boy to get codes to
of fshore accounts.. how can | | ook
at Desnondo.. such a failure.
(sobs)

ANNI E
Is the door | ocked? Do you have the
key?

FRANCI SCO
(he is getting
drowsier... slurred)
The door is locked.. | hid the
key.. | amtoo drugged to renenber
where.. ohh Desnobndooooo. ..
(his head bolts up

suddenl y)

. Hey!... you said you wanted an
opera.. | had voice training...
(belch).. when | was young..
this... is from"Don Carlo"...the
basso profundo.. King Philip 1st..

(pauses... takes a deep
br eat h)

Ell a gi ammai nmi anbooooooooo! !'!

IT 1S PERFECT... AN UTTERLY MAGNI FI CENT VO CE

ANNIE is stunned... WOW She is dead still, wi de eyed at
this man's delivery. The vibrato seens to go on for
ages... then ELVIS conks out, head falls over to one
si de.

CUT TO

AQUAMAN and SUPERMAN have since taken up positions on
either side of the door to the room They also heard the
magni fi cent voice.. expressions are equally stunned.

SUPERMAN nout hs "HOLY FUCK!" at AQUANAN.

AQUAMAN has since retrieved his trident. He | ooks at the
center prong.

There is a single, bloodied conplete fingernail stuck on
it.. he gives a slight, very British "ew' | ook, gingerly



picks it off and throws it aside.
I NT. ROOM I N MAI N BUI LDI NG ( CONT' D)

ANNI E
(eyes wi de, shock)
What the Holy fuck, Elvis!!!?
Jeesus!

She wavers in enotion, cups her hand to her forehead in

di sbelief. She waits a bit... snaps her finger next to
his ears. He is out COLD. ...dead to the world.
ANNI E

Perfect. Looks like |I gave you
little too much (checks his pul se).

(she caresses his cheek I|ike
soneone's Mom

Sleep it off, Elvis. Wen you wake
up, you can see Desnpbndo on
vi siting days. Sweet dreans, an go.

Just then the door bursts open again.

SUPERMVAN junps in professionally with gun ai ned, AQUANAN
com ng in behind. ANNIE rai ses her hands in surrender.

ANNI E
DON T SHOOT!! | T''S MEEE!

SUPERMAN i nstantly | owers his weapon.

SUPERMAN/ CLARK
WOW . . You' ve been busy. Uhh... Did
you just have NPR on in here at
full blast?

ANNI E
["11 tell you later

AQUAMAN eyes the scene, clocks the rope, vial.

AQUANVAN JOHN
Ni ce work. What did you find out?
ANNI E
(rhymes off everything in
a rush)

The kid's in the next room..no
trip wires...nobody else is here..
they're comng in a couple of hours
in a float plane to take the kid
back over the border. Let's nove.



They rush out of the room ELVIS starts snoring.

I NT. HALL I'N MAIN BU LDI NG

Qur heroes arrive and gather in front of door next room
over. WONDER WOVAN tries the door just in case.. The door
I's | ocked.

ANNI E
Dam! It's locked... just like
El vis said.

SUPERVAN/ CLARK
(Huh? 1 ook )
Elvis told you the door was | ocked?

(beat)
He' s dead.
ANNI E
Long story. Kick it in.
SUPERMAN
| just got ny cast off...don't |ook

at ne.

AQUAMAN ent husi astically steps up and starts kicking the
door.. big hits. It finally gives way.

I NT. NEXT ROOM

W see the lad utterly apprehensive, ecstatic about his
rescue. Eyes wde, big smle.

The door gives way in a flurry of door jamwood, flying
splinters in slo no. Qur heroes enter professionally in a
room cl earing fashion.. SUPERMAN gun ai nmed up, WONDER
WOMAN strai ght ahead, followed by AQUAMAN with his
trident spear gun franed and centered perfectly in a
Superhero portrait fit for a comc cover. A grand, slo
noti on spectacle, wood flying end over end, etc.

CUT TGO
Boy bound in chair.. dried tears, big smle.

BOY
Aquaman. . !t YOU CAME!

AQUAMAN rel axes his entry posture and | ooks at the kid,
smles.. he may weep.. a true nonent.

They converge on the boy and begin | oosening his ties..



AQUAMAN is still standing off, collecting hinself
enotional | y.

ANNI E
Are you alright? Did they hurt you?

BOY
['"'mMOK .. now.. this is SO AVNESOVE!
| was praying for you guys to cone.

ANNI E is now enpotional.. lost for words. CLARK steps up
| i ke George Reeves.. a 1950s gentleman TV SUPERMVAN
addressi ng a young fan.

CLARK
You're a brave boy. Wat's your
nane, son?

BOY
Jul i o. Thanks.
SUPERMAN
Vell, Julio, we arrived right after

t hey grabbed you. W followed the
trail here. You' re AirTag... that
saved you

JULI O
| know.. | swallowed it soon as |
saw the guy hit nmy dad with his
gun. They checked ne...but they
never found it.

INT. JULIO S HOUSE - STAI R LANDI NG FLASHBACK)

JULIO hiding on a stair landing while all hell is
breaki ng | oose in the house in the nonents before his
abduction. He pulls the gleam ng white AirTAG fromhis
dress jacket pocket, sticks out his tongue, places it
gently in the center, closes his teary eyes in seem ng
prayer, pulls his tongue back in slowy and swall ows the
t ag.

| NT. ROOM ( CONT' D)

SUPERVAN CLARK i npressed, bends slightly in a respectful
posture and extends his hand in a grown up gesture, nman
to man.

SUPERVAN/ CLARK
It's an honor to finally neet you,
Julio. You are very brave, indeed.

JULIOfirst wipes his eyes on his very expensive dress



j acket sl eeve then takes CLARK S hand and shakes it |ike
alittle man.

CLARK
My nane is Clark. It's actually ny
real nanme. This is (gestures to
Annie). ..

Julio interrupts..

JULI O
Anita.. Annie.. Annie
Babenco. .. Lieutenant First C ass...
US Air Force.. Retired. And you are
G ark Czi kowski, Corporal, retired.

(Smles at Aquaman)
And Aquaman! You are John Dar by,
Sargent Major, Queen's Owm Lancers

oth . MM Silver Oak Leaf..
retired.

They each turn their heads at each other in utter
amazement .

I NT. JULI O S HOUSE( FLASHBACK)

Julio's Dad is at his PCin his hone office, waves young
Julio over.. starts scrolling through the head shots and
action photos of our heroes on the agency website. JULIO
gets excited.. his dad rubs his head, gets up and | eaves
the room JULIO steps to the desk and grabs the nouse..
sees a |BIQ button on Annie's pics. He clicks it and her
real photo pops up , her in a flight suit, portrait
shot.. personal and professional details along the side
mar gi n.

JULIO (V.QO)
My dad showed ne your photos on the
conmputer to let ne know ny favorite
super heroes were coning. He |eft
t he web page open on your agencies
website.. | read all your bios.

| NT. ROOM ( CONT' D)

JULI O
You are all decorated veterans.

JULI O S VO CE OVERLAYS EACH FLASHBACK CLIP I'N TURN. ALL
CLI PS ARE SI LENT.

CUT TO

SILENT clip of footage of F18 bl azing across the sky with



a mssile in pursuit. The jet goes into evasive
maneuvers, highly skilled, barrel rolls and then a
tangential upward arc, nore evasive rolls. The mssile
still finds the jet and goes off next to the cockpit.

CUT TO
I NT. SILENT COCKPI T( FLASHBACK)

Annie is the pilot.. snoke, mayhem flashing |ights. Her
visor is cracked and there are streaks of bl ood. Cbvious
di sorientation, horizon turning in the background, but
she manages to reach up behind her and pull eject

handl es. Expl osive bolts fire and the canopy is ejected..
seat | aunches straight up and out of shot.

JULIO (V.QO)
Annie.. Flying Cross and a Purple
Heart ..

EXT. DI RT ROAD - AFGHANI STAN( FLASHBACK)

JOHN AQUAMAN sitting roadside in Afghanistan, both eyes
bandaged, being attended to by a nedic. Stunned, shocked
| ook.. distant.

JULIO (V.0)
John .. Silver OGak Leaf.. nentioned
I n di spat ches.

I NT. SILENT - APC ( FLASHBACK)

CLARK anpbng a pl atoon seated, bunping along wth dust,
grinme, etc. CLARK takes a | ook through square porthole to
recon things.

CUT TO
SUPERVAN POV

A raven on the roadside, on a fence post. It |ooks
directly at him flaps quickly and flies off in a hurry.

| NT. APC ( CONT' D) ( SI LENT)

CLARK pul I s back, registers sonething, some concern..like
the bird has tipped himoff sonmehow ..an old infantry

nyt h/1 egend. Very brief. Turns around quickly, opens his
nmouth to shout. .

AN | ED goes off and the entire crewis slamed to the
ceiling.. then slunps to the floor.. major injuries are
obvi ous, unconscious soldiers, other flailing injured.



CLARK is the least injured and i mredi ately begi ns
assi sting his conrades. They conme under fire.

JULIQ V. Q)
Clark.. nomnated for the
Congr essi onal Medal of Honor,
Purpl e Heart.

| NT. BACK ROOM ( CONT' D)
They all have pretty fl oored expressions.

JULI O conti nues. ..

JULI O
| know.. I"'ma kid.. but I"'mnot a
2 year old. I know you guys are

actors. But | saw your service
records and knew you'd be arriving
at the party soon. That you woul d
do sonet hing, wouldn't run away

| i ke everyone else.. they just ran.
Everybody ran. | prayed that you
woul dn't be |ike everyone el se..
that you woul d cone.

JOHN is now a ness, turns away.. puts his finger to his
eye.

JOHN
Ww. . sonething just |anded in ny
eye... 'scuse ne folks.. oy..

ANNI E is now staring in wondernment as this powerful
little boy. She reaches down and hugs him SUPERMAN i s
trying to hold it together.. turns and checks his eyes
l'i ke JOHN.

ANNI E
Wll Julio.. you're right.. we
couldn't wal k away |i ke the others.
It seens you knew we were
com ng ...even before we did.

(2 beats, glances back at the guys)

You know. .. we ki nda knew too.
Let's get you hone.

ANNI E grabs his hand and | eads Julio towards the door.
She turns to the guys..

ANNI E
You guys com ng?



JOHN and CLARK are still collecting thenselves...they are
bot h usel ess at this point.. overwhel ned. CLARK speaks
for both of them

CLARK
Unhh... Yup.. ya.. just need a
mnute... we'll catch up

ANNI E
Enough already .. I'mgonna cry
too. | gotta get this kid outta
here. Wien we get clear, make an
anonynmous call for a black and
white and a bus to pick up the poor
soul in the next room

CLARK gives a silent, enotional thunbs up.. not there
yet .

ANNI E gets it, smles and turns, |eads the boy out of the
room

CLARK steps over to a seated JOHN.. he is stil
recoupi ng, resting el bows on knees. CLARK extends his
hand...JOHN takes in mlitary |ock-hoist grip and is
hel ped up by CLARK.

They stand and regard each other nonentarily, shared
slight smle. JOHN | eads the way to the door, CLARK
foll ows himout of the room

EXT. MAIN ENTRANCE - NI GHT

The main door opens and ANNIE and JULIO exit in slow
notion and onto the driveway, head toward the main gate.
The |ight fades behind themand we only see their

sil houettes eventual ly. ..

CUT TO
FRONT SHOT - SLO MO
They are now on the road | eading off the property.

They pass the last street light on the way out, a
gleaming red rose bush in a half barrel at it's base.

SHOT' FOCUSES CLOSER ON THE BUSH.. SLOW ZOOM TO CLOSE UP

A white butterfly, drawn by the light, clunsily but
gracefully flies in and | ands on a rose.

SHOT HOLDS THERE.

A long Aztec clay flute note, lowthen trailing off.



BACK TO FRONT SHOT

They are soon sil houettes.. WONDER WOMAN S big hair and
crown now |l ook like a veil in dark relief, fields of
stars behind them

FADE TO WHI TE

EXT. BUSY | NTERECTION - BUS STCOP — DAY

A few days | ater.

The sanme 2 honel ess veterans are on their favorite bench
in fatigue jackets chatting it up. Their conversation
overlays the follow ng scene.

CUT TO
CLOSEUP ON A LEVI STRAUSS TAG ON A PAIR OF JEANS.
(2 Beats)
SHOT PANS BACK SLOAMLY.

The STARBUCKS SI REN | ogo clear view on a cup adjacent in
cl ose up, sunlit, clean and unbl em shed.. | ooks nore
smley. W begin to overhear the grow ng conversation of
t he HOVELESS VETERANS.

VA CE #1
Hey friend, you | ook happy. CGotta
say.. that's not normal.. for you.
VO CE #2
Just canme fromcourt. | get to see

ny kids.. got visitation. It's a
good day, nan

VA CE #1
WOW . that is great man. Truly.
Congratul ati ons. Supervi sed?

VO CE #2
Ya. For now. | showed them ny
starter chip for NA Wrked |ike
magic. If | can get a place,

they'Il lift the supervision.
VA CE #1
So that's it. | noticed you're

slightly |l ess pale today. This a
con for your public defender or you
bein' real ?



VO CE #2

It's real. One day at a tine,

friend.

VA CE #1

| thought about it..got ny own chip
a year back. Didn't stick. Not

there yet friend.. stil

got the

night mares fromtoo nany wet ops.
Know what | nean? But you run with
it, boy... let me know how it goes.

VA CE #2

Thanks, friend. Things are | ookin'
up. Got sone cl ean underwear and a
script for nmy neds. Gonna give it

nmy best shot.

VA CE #1
Wll this is a good day.

Who knows,

maybe 1'Il join ya one day. Al ways

t hi nki ng about quitting..
first thought every norni
wake up with the crazies,

SHOT PANS BACK FURTHER CONTI NOUSLY

it's ny
ng when |
ya know?

UNTIL I'T SHONS THE

STARBUCKS CUP IS IN A TRAY WTH 2 OTHERS

PANS FURTHER BACK AND WE SEE IT IS
JOHN AQUANAN.

BEI NG HELD BY

He's in civilian clothes, |ooking at the 2 veterans. Not
the 1000 yard stare now, but nore focused, purposeful. He

wal ks over and engages the 2 guys,

they instantly clock

himas an arny vet, brother hand shakes and smles. He
hands them each a coffee, tosses the tray into the
recycling slot in the garbage and takes a seat next to

them smling and chatting them up.

In the background, we

see the small LED TV in the bus stop running a news piece

with news ticker running along the
von der Leyen, president of the EU,
press conference.

SHOT PANS BACK SLOALY.

JOHN i s now gesticulating like he i

bottom It is U sula
t aki ng questions at a

s sharing an ol d war

story, hunorous anecdote, acting things out. The 2 vets
are locked in, smling and anticipating.. JOHN drops the

punchline and all three break out i

nto roaring |aughter.

Goes on for a bit as they each recover and catch their

breath. John pulls out his wallet,

pulls out a pic

(ostensibly) of his son.. sonme pride.. guys each take it

in turn, smle.. hand it back.



JOHN t akes back the photo, stares it at.
(3 beats)

Puts the photo back in his wallet.
SHOT PANS BACK SLOALY ON THE SUNLI T SCENE as. .

The boys settle into normal exchanges. The one veteran
reaches into his pocket and shows JOHN his gl eam ng white
chip. JOAN sm | es big and shakes the guys hand agai n,
pats himon the back in support.

SHOT CONTI NUES TO PAN BACK SLOALY AND SI MULTANEOUSLY
FADES TO

VWH TE FLASH

EXT. BUS STOP I N THE SURBURBS - DAY

Sunny, birdsong, etc.

CLARK/ SUPERMAN is in full costume, sitting waiting for a
bus on a bench, heading out for a solo gig. Bus pulls up
and SUPERMAN attenpts to stand. There is a slight
hesitati on as he grabs then nmassages his knee very
briefly, shakes it off. The bus door opens with a hiss
and he gets on confidently.. no sign of his injury.

I NT. FRONT OF BUS - DAY

SUPERMAN gets on.. has a bit of superhero swagger and
stride now, takes a seat at the front.. tucks his cape
beside him Bus driver knows himfromhis daily routine.

BUS DRI VER
Hey Clark.. off to a gig?

CLARK
Hey Norm. ya.. just nme this tine.

CUT TGO

2 young kids with their nons seated on the side bench
clock his entrance once they hear his name "C ark".. they
whi sper | oudly.

KID #1
The bus driver said "Cark".. he
must be the real Superman.. WOW

They stop whispering and | ook over, |long stare of fan
wor shi p, adm ration



| NT. FRONT OF BUS - DAY (CONT' D)

CLARK.. catches their | ook, turns and | ooks over. He

| ooks away briefly, tilts his head in thought, a nonent
of realization, reckoning...then contentnent and a
private smle. He steps up. He | ooks back at the kids.

He puts on his best cowick, CHRI STOPHER REEVE sni |l e and
grin. He tips his hand off of his forehead in a big, slow
Super man gesture/sal ute back at the kids, very genuine
and heartfelt.

| NT. SI DE BENCH SEAT ( CONT' D)

They are wi de eyed, excited in response. One kid produces
a com c book, whispers to his Mom She produces a marker
fromher purse, gestures to himto go ahead, gives

perm ssion. The kid wal ks toward SUPERVAN O. S.

I NT. BUS - FRONT SEATS

Kid wal ks excitedly into shot, slows then approaches
nervously, hands over com c and marker. CLARK snmiles big
and takes it, pops off the marker top, positions it for
an aut ogr aph.

CLARK/ SUPERNVAN
Wy sure, son! Wiat's your nane?

One kid steps up, leans in and al nbst whi spers his nane..
we don't hear it. CLARK hears it, nods and begins to sign
the com c confidently.

CUT TO
CLOSE UP SHOT OF COM C AND HAND SI GNI NG
CLARK writes:
"To ny Superfriend, Kyle'
H s hand pauses.

CUT TO
CLOSE UP - CLARK' S FACE
Thi nki ng... | ooks gets nore sonber, deciding, becom ng

nore definitive. Blinks.. then his faces softens. A
deci si on has been nade. He | ooks back down to finish.

CUT TGO
CLCSE UP SHOT OF COM C AND HAND SI GNI NG



He wites in a confident flourish, larger letters, then a
swirly underline:

"d ark'
| NT. FRONT OF BUS ( CONT' D)

CLARK snmi | es and hands back the comc to the kid. Kid
beans at SUPERVAN, steps out while the other kid steps

up, says his nanme. CLARK begins to sign the ond aut ogr aph
as. ..

SHOT PANS BACK | NTO SI LENCE

FADE TO BLACK

THE END



